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ACRE, in collaboration with West Town’s Johalla Projects is pleased to announce its upcoming 

solo exhibition Reasons to Cut Into the Earth by artist Heidi Norton. 

 
Reasons to cut into the earth 

1. An archaeological dig: a prevalent way to recover human history is 

through archaeological excavation. Archaeology is a loose discipline. The 

methods of unearthing are scientific and restrained, but the things you look 

for when digging like an archaeologist are numerous and sometimes completely 

unknown.  

2. To see what’s growing underneath. She dug holes into the earth all 

summer, her hair tied up in a bandana. She built a studio in the woods, 

using the holes she dug as molds into which she poured colored wax, 

capturing flowers, insects, and weeds in the viscous bright liquid. (When 

big chunks of glaciers get stuck in earth, they create giant pools of ice 

that result in holes when they melt. Geologists call these holes “kettles,” 

and lakes often form in these depressions.) When she was a young girl in 

West Virginia, she dug holes to explore the parts of the world that were 

just barely invisible but still attainable to her. The work that she did 

digging those holes was unprofessionalized and undifferentiated. She could 

have been looking for fossils or diamonds or evidence of human history 

before her. 

3. A geology sample: this object contains a hidden story that helps to 

analyze the history of the land. Geology samples are beautiful tubes of 

stratified sediment, about as wide as tennis ball containers, created 

through special methods of drilling. You have to learn the language of the 

colors and textures of compacted sediment layering the cylinder to tell a 

story about the hidden parts of the earth. See: archaeology.  

4. Quarries and mines: this is a very violent thing to do. People who are 

paid to do this work often die. Sometimes it creates lakes to swim in after. 

(She grew up swimming in a quarry, so even to this day she cannot think of 

quarries without the warmth of that memory coming over her.) With quarries 

and mines, you are looking for something valuable, for treasures that you 

will bring elsewhere.  

5. Gardening: this is also a fairly violent way to cut into the earth, 

depending on what you’re gardening and whether you plan to pull it up or 

look at. 

 

Page 5 

In previous works Heidi uses prefabricated molds in a controlled studio environment to create 

geometric forms of wax and resin with plants embedded inside. In her new work, she take these 

traditional studio materials and cast them into the earth, layering plants and other life inside. 

Above, “Page 5”, is an excerpt from a chapter in “Art in the Earth: A Field Guide from the Soil to the 

Studio”, an artist book that will be included in the exhibition. Heidi is collaborating on this book 

project with writer Monica Westin. One version, using appropriated album boxes, will take the form of 

an artist monograph and field guide. A second variation will be available as a limited edition artist 

book. 
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Driftless Area

In geology (see: geology), glacial drift is the name for the detrius 
(maybe a more neutral term: material) that has been transported by gla-
ciers and left behind. There are only a few large areas of land on earth 
that are “driftless” because glaciers haven’t passed through. She spent 
her summer in one of them, the Driftless Area of the American Midwest, 
building a studio in the woods (see: “reasons to cut into the earth” and/
or “how to build a studio in the woods”). 

She described the land this way: “The vegetation is robust, lush and 
thick.... When I arrived I was immediately drawn to the land.” In the 
far western part of Wisconsin, she dug in the ground where no glaciers 
has been. For this reason, this part of the American midwest is known as 
the Driftless Area or Paleozoic Plateau. Imagine a part of the world that 
has never been sanded; there are deeply carved river valleys that have 
QHYHU�EHHQ�»DWWHQHG�RXW�IURP�®9¯�VKDSHV�WR�®8¯�VKDSHV��,PDJLQH�SRLQW\�
karst topography. There are very few natural lakes. (see: “reasons to 
cut into the earth”)

The land is rich in sandstone, which is mined there. Bedrock lives near 
the surface of the earth. She was able to examine the layers and sedi-
ments of the earth without digging, in the crevices of rocks. She used 
QDWXUDO�FOLҬV�DV�VKHOYHV��VHH��®D�JXLGH�WR�KHU�SODWIRUP¯��WR�GLVSOD\�
objects she found in the earth and the land. Against the walls of soft 
stone, she poured wax so that it formed shapes, and she took those with 
her when she left. 
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II A guide to the artist in her studio

)LUVW�VKH�HPEHGGHG�PDWHULDO�IURP�WKH�ºHOG�LQWR�ZRUN�PDGH�LQ�KHU�VWXGLR��
/LYLQJ�DQG�GHDG�SODQWV�VZXP�LQ�OD\HUV�RI�ZD[��7KH\�GLHG�DQG�IHOO�RXW�RI�
WKH�ZD[��OHDYLQJ�IRVVLOV�ZKHUH�OLIH�KDG�EHHQ��1RZ�VKH�WDNHV�WUDGLWLRQDO�
VWXGLR�PDWHULDOV�LQWR�WKH�ºHOG��6KH�SXWV�WKHVH�PDWHULDOV�LQWR�WKH�HDUWK��
KHU�VNHWFKERRN��VHH�GUDZLQJ�RI�VNHWFKERRN��S������OLVWV�WKH�WDUS�VKH�
ZLOO�OLQH�KROHV�LQ�WKH�HDUWK�ZLWK��WKH�ZD[��PLUURU�IUDJPHQWV��JODVV��VKH�
ZLOO�LQFOXGH��SODVWLFLQH��HSR[\��ODWH[���VHH�LQGH[�RI�REMHFWV�����WDUS�
VDPSOH���®VPDOO�SKRWRV"¯�VKH�DVNV�KHUVHOI�LQ�D�PDUJLQ��6KH�FDOOV�SXWWLQJ�
WKHVH�DUWLVWLF�PDWHULDOV�LQWR�WKH�HDUWK�®QRQORJLFDO�¯�6KH�LV�WHVWLQJ�WKH�
OLPLWV�RI�ZKDW�D�PDWHULDO�FDQ�EH�

7KH� ºHOG�� WKH� VWXGLR�� WKH� JDOOHU\�� 7KH� WDUS� SURYLGHV� D� QRQSHUPHDEOH�
OD\HU�LQ�WKH�HDUWK�ZKHUH�VKH�GLJV��,Q�WKH�VWXGLR��VKH�OD\V�GRZQ�D�WDUS�
DQG�SRXUV�OD\HUV�RI�ZD[��7KH�JHRJUDSK\�RI�ZD[�WKDW�UHVXOWV�WDNHV�WKH�
VKDSH�RI�WKH�VWXGLR�»RRU��DUFKLWHFWXUH�EHFRPHV�IRUP���VHH��®D�JXLGH�WR�
KHU�SODWIRUP¯�

$UW�FDQ�EH�WKRXJKW�RI�DV�QDWLYH�WR�D�VWXGLR��/LIH�LV�QDWLYH�WR�D�VSDFH��
$QRWKHU�DUWLVW��(LOHHQ�0XHOOHU��ZULWHV�WR�KHU�WKDW�KHU�ZRUN�UHVLVWV�LWV�
ORJLFDO�VSDFH��®:KHQ�LQ�WKH�VWXGLR�\RX�LPSODQW�HDUWK�DQG�SODQWV�LQWR�
FDXVWLF�VWXGLR�PDWHULDOV��LW�LV�DV�WKRXJK�LQ�D�GHVSHUDWH�DFW�WR�EULQJ�
WKHP�LQWR�WKH�ZRUN�\RX�VXҬRFDWH�WKHP��&RQYHUVHO\��ZKHQ�LQ�WKH�ºHOG�\RX�
PDNH�DEVXUG�DWWHPSWV�WR�VWXGLR�L]H�WKH�HQYLURQPHQW�¯�

6KH�ZDQGHUV��
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Q: When you built a studio in the woods at ACRE, how did you choose the 
spot to do it? 

A: The site is called cobra lilly mountain (see map). I wanted a remote 
area, one that was not inhabited, not frequented, not unearthed.

Q: What was it like making art there? 

A: It was very hot, the sun burned down, and that energy become integral 
to the work. Derooted weeds withered quickly, wax melted, and the sun 
burned my skin. Insects were trapped and embedded into the work and other 
LQVHFWV�ZRXOG�IHHG�RҬ�WKHVH���7KH�ZRUN�ZDV�LQ�YDULRXV�VWDWHV�FRQVWDQWO\�
 

Q:�$QG�SRXULQJ�WKH�ZD[�RQ�WKH�FOLҬ��WDNLQJ�WKH�SKRWRJUDSKV"�

A: 3RXULQJ�WKH�ZD[�RQ�WKH�FOLҬ�ZDV�PXFK�PRUH�DERXW�GHI\LQJ�JUDYLW\��7KH�
work site was very steep and the sand stove is much like shale in that 
it’s not supportive and dense. I found myself and the stove sliding down 
DQG�ORRVLQJ�IRRWLQJ�D�ORW��7KH�SURFHVV�ZDV�ORQJ�DQG�DUGXRXV��,�ºQLVK�MXVW�
before dusk, leaving little time to shot the image. The wall was facing 
the East, and as I left I became concerned that the morning sun would 
erode and melt the wax.

Q:�$QG�KRZ�ZDV�LW�GLҬHUHQW�PDNLQJ�ZRUN�WKHUH��DQG�ZKDW�ZHUH�WKH�PRVW�
crucial elements of your practice were there?

A: (YHU\WKLQJ�LV�GLҬHUHQW��$V�WKH�DUWLVW��DQG�DV�D�KXPDQ���,�ZDV��LQFRP-
parable to the space around me. There are no boundaries, space goes on 
as far as you can see. I had to create boundaries and borders with tarps-
-dig sites. It is like when I was a child I would use vines to build a 
border or fence around my fort in the woods. The elements are much larger 
than you, everything from the sun, to the density of the ground, to the 
lack of electricity, to survival of the plants once de-rooted, to the 
chasing and trapping of insects. I had to learn to relinquish control to 
let things develop how they may. I had no idea how any of these things 
would look and if they would even work.
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1. To see what’s growing underneath: she dug holes into the earth all 
VXPPHU��KHU�KDLU�WLHG�XS�LQ�D�EDQGDQD��6KH�EXLOW�D�VWXGLR�LQ�WKH�ZRRGV��
XVLQJ�WKH�KROHV�VKH�GXJ�DV�PROGV�LQWR�ZKLFK�VKH�SRXUHG�FRORUHG�ZD[��FDS-
WXULQJ�»RZHUV��LQVHFWV��DQG�ZHHGV�LQ�WKH�YLVFRXV�EULJKW�OLTXLG���:KHQ�
ELJ�FKXQNV�RI�JODFLHUV�JHW�VWXFN�LQ�HDUWK��WKH\�FUHDWH�JLDQW�SRROV�RI�
ice that result in holes when they melt. Geologists call these holes 
®NHWWOHV�¯�DQG�ODNHV�RIWHQ�IRUP�LQ�WKHVH�GHSUHVVLRQV���:KHQ�VKH�ZDV�D�
\RXQJ�JLUO�LQ�:HVW�9LUJLQLD�DQG�0DU\ODQG��VKH�GXJ�KROHV�WR�H[SORUH�WKH�
SDUWV�RI�WKH�ZRUOG�WKDW�ZHUH�MXVW�EDUHO\�LQYLVLEOH�EXW�VWLOO�DWWDLQDEOH�
to her. The work that she did digging those holes was unprofessionalized 
DQG�XQGLҬHUHQWLDWHG��6KH�FRXOG�KDYH�EHHQ�ORRNLQJ�IRU�IRVVLOV�RU�GLDPRQGV�
RU�HYLGHQFH�RI�KXPDQ�KLVWRU\�EHIRUH�KHU�

1. A geology sample:�WKLV�REMHFW�FRQWDLQV�D�KLGGHQ�VWRU\�WKDW�KHOSV�
WR�DQDO\]H�WKH�KLVWRU\�RI�WKH�ODQG��*HRORJ\�VDPSOHV�DUH�EHDXWLIXO�WXEHV�
RI�VWUDWLºHG�VHGLPHQW��DERXW�DV�ZLGH�DV�WHQQLV�EDOO�FRQWDLQHUV��FUHDWHG�
through special methods of drilling. You have to learn the language of 
the colors and textures of compacted sediment layering the cylinder to 
WHOO�D�VWRU\�DERXW�WKH�KLGGHQ�SDUWV�RI�WKH�HDUWK��6HH��DUFKDHRORJ\�

 
1. Quarries and mines: this is a very violent thing to do. People who 
DUH�SDLG�WR�GR�WKLV�ZRUN�RIWHQ�GLH��6RPHWLPHV�LW�FUHDWHV�ODNHV�WR�VZLP�
LQ�DIWHU���6KH�JUHZ�XS�VZLPPLQJ�LQ�D�TXDUU\�LQ�:HVW�9LUJLQLD��VR�HYHQ�WR�
WKLV�GD\�VKH�FDQQRW�WKLQN�RI�TXDUULHV�ZLWKRXW�WKH�ZDUPWK�RI�WKDW�PHPRU\�
FRPLQJ�RYHU�KHU���:LWK�TXDUULHV�DQG�PLQHV��\RX�DUH�ORRNLQJ�IRU�VRPHWKLQJ�
YDOXDEOH��IRU�WUHDVXUHV�WKDW�\RX�ZLOO�EULQJ�HOVHZKHUH�

 
1. Gardening:�WKLV�LV�DOVR�D�IDLUO\�YLROHQW�ZD\�WR�FXW�LQWR�WKH�HDUWK��
depending on what you’re gardening and whether you plan to pull it up to 
eat or look at. 
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1. Quarries and mines: this is a very violent thing to do. People who 
DUH�SDLG�WR�GR�WKLV�ZRUN�RIWHQ�GLH��6RPHWLPHV�LW�FUHDWHV�ODNHV�WR�VZLP�
LQ�DIWHU���6KH�JUHZ�XS�VZLPPLQJ�LQ�D�TXDUU\�LQ�:HVW�9LUJLQLD��VR�HYHQ�WR�
WKLV�GD\�VKH�FDQQRW�WKLQN�RI�TXDUULHV�ZLWKRXW�WKH�ZDUPWK�RI�WKDW�PHPRU\�
FRPLQJ�RYHU�KHU���:LWK�TXDUULHV�DQG�PLQHV��\RX�DUH�ORRNLQJ�IRU�VRPHWKLQJ�
YDOXDEOH��IRU�WUHDVXUHV�WKDW�\RX�ZLOO�EULQJ�HOVHZKHUH�

 
1. Gardening:�WKLV�LV�DOVR�D�IDLUO\�YLROHQW�ZD\�WR�FXW�LQWR�WKH�HDUWK��
depending on what you’re gardening and whether you plan to pull it up to 
eat or look at. 
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IV A guide to her platform 

7KHUH�LV�WKH�VWXGLR�DQG�WKH�ºHOG��DQG�WKHUH�LV�D�WKLUG�VSDFH��WKH�JDO-
OHU\��,Q�WKH�JDOOHU\�WKHUH�LV�WKH�SODWIRUP��

7KH�SODWIRUP�LV�QHLWKHU�RQH�WKLQJ�RU�DQRWKHU�

,W�LVQ±W�D�VKHOI��,W�LVQ±W�D�PDQWHO��

,W�LVQ±W�D�WDEOH��,W�LVQ±W�D�GHVN��,W±V�WRR�ORZ�WR�SXOO�XS�D�FKDLU��

7KH�SODWIRUP�LV�FORVH�WR�WKH�HDUWK��EXW�LW�GRHVQ±W�WRXFK�WKH�HDUWK��

,W�LV�SDUWO\�D�SODFH�WR�PDNH�RҬHULQJV��,W�LV�SDUWO\�D�SODFH�WR�VKDUH�
REMHFWV��

:KHQ�,�YLVLW�KHU�VWXGLR��VKH�KDV�D�VLPLODU�WDEOH�RI�REMHFWV��OLWWOH�
IRXQGOLQJ�SLHFHV�RI�URFN�DQG�ZD[�DQG�SODQW�ZDLWLQJ�WR�ºQG�WKH�ZRUN�RI�
DUW�LQ�ZKLFK�WKH\�ZLOO�EH�HPEHGGHG��

6KH�SRXUV�ZD[�RQ�WKH�SODWIRUP��ZKLFK�IDOOV�RQWR�WKH�»RRU��,W�EHFRPHV�
SDUW�RI�WKH�VSDFH�WKHQ��:KHQ�VKH�PRYHV�WKH�WKLQJV�VKH�EURXJKW��VKH�ZRQ±W�
EH�DEOH�WR�WDNH�WKH�ZD[�ZLWK�KHU��

6KH�SRXUV�WKH�ZD[�RYHU�DQG�RYHU��DQG�WKH�PRYHPHQWV�EHFRPH�D�UHSHDWHG�
ODERU��D�VHULHV�RI�PRWLRQV�WKDW�KDYH�WR�KDSSHQ�RYHU�DQG�RYHU���KHDWLQJ�
DQG�SRXULQJ���OLNH�HURVLRQ��OLNH��JODFLHUV���VHH��®HURVLRQ¯��®JODFLD-
WLRQ�DQG�WKH�GULIWOHVV�DUHD¯���
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9�$�PDQXDO�WR�»RULRJUDSK\�	�LGHQWLI\LQJ�ZHHGV

)ORULRJUDSK\��WKH�ODQJXDJH�RI�»RZHUV��KDV�IRU�WKH�PRVW�SDUW�EHHQ�ORVW�WR�
XV��'XULQJ�WKH�HQG�RI�WKH���WK�FHQWXU\�FRPPXQLFDWLQJ�WKURXJK�»RZHU�DU-
UDQJHPHQWV��LQ�WKH�IRUP�RI�QRVHJD\V���DOVR�FDOOHG�7XVVLH�0XVVLHV���FRXOG�
DOORZ�WKH�VHQGHU�WR�VD\�WKLQJV�KH�RU�VKH�FRXOGQ±W�KDYH�VDLG�ZLWK�ZRUGV��
)ORZHU�FRPSDQLHV�VWLOO�XUJH�\RX�WR�®VD\�LW�ZLWK�»RZHUV¯�QRZ��EXW�ZH�KDYH�
ORVW�PRVW�RI�RXU�NQRZOHGJH�RI�WKH�ODQJXDJH��,PDJLQH�HDFK�»RZHU�LQ�D�ERX-
TXHW�EHLQJ�D�QRXQ��D�YHUE��D�SURPLVH��D�VHFUHW��

/LOLHV�KDYH�GLҬHUHQW�PHDQLQJV�EDVHG�RQ�WKHLU�FRORUV��&REUD�OLOLHV�
�VHH��®GULIWOHVV�DUHD¯��KDYH�QR�VSHFLºF�PHDQLQJ�LQ�»RULRJUDSK\�DV�
ZLWK�PRVW�SODQWV�FRQVLGHUHG�ZHHGV��

 
$�IHUQ�VLJQLºHV�VLQFHULW\��D�IR[JORYH�LQVLQFHULW\���6KH�GLSSHG�IHUQV�
LQWR�ODWH[�DQG�OHIW�WKHP�RQ�KHU�WDEOH�WR�EH�LQFRUSRUDWHG�LQWR�ODWHU�
ZRUN���VHH��®D�JXLGH�WR�KHU�SODWIRUP¯�

,Q�WKH�ODQJXDJH�RI�»RZHUV��4XHHQ�$QQH±V�ODFH�VLJQLºHV�IDQWDV\�

7KH�LULV�VLJQLºHV�ODQJXDJH�LWVHOI���LW�PHDQV�\RX±UH�VHQGLQJ�D�PHV-
VDJH��,W�WHOOV�\RX�KRZ�WR�UHDG�WKH�»RZHUV��+HU�SDUHQWV�ZHUH�KLS-
SLHV��7KH\�QDPHG�KHU�+HLGL�,ULV��

/DPEV� HDU� LV� DQ� H[SUHVVLRQ� RI� VXUSULVH�� $Q\RQH� ZKR� KDV� � � � HYHU�
WRXFKHG�LWV�YHOYHW\�WH[WXUH��D�VXUIDFH�WKDW�ZRXOGQ±W�EH�RXW�RI�SODFH�
LQ�D�GRPHVWLF�VHWWLQJ��VHH��®D�JXLGH�WR�KHU�SODWIRUP¯��PLJKW�DJUHH��
6KH�VD\V��®,�OLNH�WKDW�WKH\�DUH�VRIW��D�FORXG�LQ�D�PHDGRZ��EXW�WKH\�

DUH�DOVR�LQYDVLYH��DQG�RULJLQDOO\�IURP�WKH�%\]DQWLQH�(PSLUH�¯��WKH�VSH-
FLHV�QDPH�E\]DQWLQD�UHIHUV�WR�WKH�0LGGOH�(DVWHUQ�RULJLQ�RI�WKH�SODQW��
ZKLFK�ZDV�DW�RQH�WLPH�SDUW�RI�WKLV�VSUDZOLQJ��JOREDO�HPSLUH�

  5HLQGHHU�PRVV�VXJJHVWV�®,�QHHG�\RX�LQ�P\�OLIH�¯�ZKLFK�PLJKW�PHDQ�
PRUH�WKDQ�®,�ORYH�\RX�¯�5HLQGHHU�PRVV�JURZV�RQ�DQG�DURXQG�URFNV�
LQ�WKH�DUFWLF�DQG�QRUWKHUQ�FOLPDWHV��/LNH�DOO�PRVV��UHLQGHHU�PRVV�
LV�D�V\PELRWLF�UHODWLRQVKLS�RI�IXQJL�DQG�DOJDH��ZKLFK�OLYH�DQG�
JURZ�WRJHWKHU��UHTXLULQJ�WKH�RWKHU��DQG�WKH�URFNV�RQ�ZKLFK�WKH\��

� LQWHUWDQJOH�WKHLU�OLYHV��WR�VXUYLYH��7KH�DXWKRUV�RI�WKLV�ºHOG�JXLGH�
FDQQRW�LPDJLQH�D�EHWWHU�V\PERO�RI�ODVWLQJ�ORYH��

+RQH\VXFNOH��VZHHWQHVV�LWVHOI��EXW�\RX�KDYH�WR�NLOO�WKH�»RZHU��ELW-
LQJ�LWV�HQG��WR�HQMR\�LW��7KH�GHVWUXFWLYH�LPSXOVHV�RI�ORYH��

6WLQJLQJ�QHWWOHV��+HDUWDFKH��/LNH�KRQH\VXFNOH��VWLQJLQJ�QHWWOHV�DUH�
HGLEOH�� EXW� XQOLNH� KRQH\� VXFNOH�� WKH\� SURWHFW� WKHPVHOYHV� EHIRUH�
WKH\�OHW�\RX�LQ��,I�VWXQJ�E\�D�QHWWOH��\RX�VKRXOG�UXE�GLUW�RQ�WKH�

ZRXQG�WR�UHGXFH�WKH�SDLQ�DQG�LQ»DPPDWLRQ��

%RXUULDXG�XVHV�,Y\�DV�KLV�H[DPSOH�RI�D�UDGLFDQW��7R�WKH�9LFWRULDQV�
LY\�PHDQW�PDUULDJH��6RPH�RI�WKH�ODQJXDJH��WKHQ��LV�VWLOO�LQWDFW�RU�
SDUWLDOO\�WUDQVODWHG��LY\�DV�D�NLQG�RI�PDUULDJH�WKDW�FURVV�SROOL-
QDWHV��WKDW�LV�LQWLPDWH��

�7KH�DUWLVW±V�OLIH�LV�D�ºJXUH�RI�IDQWDV\��,�LPDJLQHG�KHU�LQ�WKH�ZRRGV��
ZRUNLQJ� LQ� KHU� VHOI�GHFODUHG� LOORJLFDO� ZD\�� FRPSOHWHO\� IUHH� LQ� WKH�
HDUWK��$QRWKHU�FRPPRQ�IDQWDV\�LV�HVFDSLQJ�VRFLHW\�DOWRJHWKHU��JRLQJ�WR�
WKH�ZRRGV��

SDJH��
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Identifying Weeds: 

Queen Anne’s lace looks a little like baby’s breath, which is not a weed 
�EDE\±V�EUHDWK�PHDQV�®ºGHOLW\¯���<RX�FDQ±W�PDNH�D�FDWDORJ�IRU�ZHHGV�WKH�
ZD\�WKDW�\RX�FDQ�IRU�VWDUV��DUW��PXVLF��OLEUDU\�ERRNV��FRXUVHV��VFLHQ-
WLºF�GLVFRYHULHV��EHFDXVH�ZHHGV�FDQ�RQO\�EH�LGHQWLºHG�LQ�FRQWH[W��:H�
ZHHG�RXU�ºHOGV��RXU�KRPHV��RXU�VWXGLRV�LQ�DQ�DWWHPSW�WR�NHHS�WKHP�QHDW�
�D�SKRWRJUDSKHU��VKH�SXUSRVHO\�ZHQW�WR�WKH�ºHOG�WR�VHW�XS�FRQGLWLRQV�
WKDW�FRPSOHWHO\�GHQLHG�WKH�GXVWOHVVQHVV�WKDW�D�SKRWRJUDSKHU�QHHGV��DQG�
VKH�WRRN�SLFWXUHV�DQ\ZD\���$�ZHHG�LV�D�ZLOG�SODQW�JURZLQJ�ZKHUH�LW�LV�
QRW�ZDQWHG��

6KH�QHYHU�XQGHUVWRRG�ZK\�4XHHQ�$QQH±V�ODFH�ZDV�D�ZHHG��,�LPDJLQH�KHU�DV�
D�OLWWOH�JLUO�SLFNLQJ�LW�DQG�SXWWLQJ�LW�LQ�D�MDU���WKH�VDPH�MDU�LQ�KHU�
VWXGLR�QRZ��FUDPPHG�ZLWK�»RZHULQJ�ZHHGV���VHH��®D�JXLGH�WR�WKH�DUWLVW�LQ�
KHU�VWXGLR¯�DQG�RU�®D�JXLGH�WR�KHU�SODWIRUP¯�
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VII Archaeological surveys

Archaeology mostly involves excavation, which involves particular ways 

of digging (see: “reasons to cut into the earth”). However, archaeologi-

cal surveys can actually be performed in lieu of excavation. They can 

gather information, such as settlement patterns and structure, without 

GHVWUR\LQJ�WKH�HDUWK��WKH�VDPH�ZD\�WKDW�ZLOG»RZHU�ºHOG�JXLGHV�XUJH�\RX�
QRW�WR�SLFN�WKH�»RZHUV�WKDW�\RX�VHH��LI�ZH�SLFN�D�»RZHU�ZH�DUH�LQWHUIHU-
LQJ�ZLWK�QDWXUDO�SURFHVVHV��NHHSLQJ�WKH�»RZHU�IURP�UHSURGXFLQJ��LQWHU-
fering with the strength of the soil, causing erosion). 

The data from archaeological surveys can be turned into maps. These maps 

are called archaeological plans: drawn records of features in the earth. 

They are gridded. They are often used to decide where to dig. 

The artist’s excavation: She dug a hole in the earth (see: “reasons to 

cut into the earth”) and poured in wax. The tarp marked and isolated the 

VSDFH�VKH�ZDV�ºOOLQJ�DQG�WDNLQJ��6KH�SXOOHG�WKH�SLHFH�RXW�RI�WKH�JURXQG��
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How to build a studio
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At the end of my 5th day of pouring, I had to be-
gin to think about the surface of the wax within 
the hole. When the wax was level and sealed with 
the ground, it would be complete. I knew Queen 
Anne’s Lace/weeds, roots, and glass found in a 
near-by drain pipe* would be included. When I was 
digging and pouring and waiting, I would sit and 
VWDUH� LQWR� WKH� DGMDFHQW� PHDGRZ�� %XWWHU»LHV� ZHUH�
very active doing nose dives as they hunted for 
food. At that moment it came to me, that blue and 
yellow iridescence one, it would be on the sur-
IDFH��,�FKDVHG�KLP�IRU�D�JRRG����PLQXWHV��ºQDOO\�
pinching his one wing, squishing his head between 
P\�SRLQWHU�DQG�WKXPE��,�SRXUHG�WKH�ºQDO�OD\HU�DQG�
placed him at the top right corner propped against 
a glass shard. He was the prize on top. I covered 
the site with the tarp (which I did every night) 
for protection. I remember feeling guilty about 
NLOOLQJ�WKH�EXWWHU»\��DQG�ZKHQ�,�ZHQW�EDFN�WR�P\�
cabin I lamented over it. In the morning when I 
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VI Erosion

The earth falls away from itself over time. Plants die in the ground, 
in your home in ceramic pots, in her wax tableau pieces. The walls of 
FOLҬV�IDOO�LQWR�WKH�VHD��*ODFLHUV�FKXUQ�XS�HDUWK���VHH��®JODFLDWLRQ�DQG�
the driftless area”)

That everything is gradually destroyed does not have to be a realization 
that leads to despair. Photographs are like bodies; they fade away. This 
makes it more necessary for us to really look at them. The human body 
itself erodes. Erosion is naturally and certainly not always bad. We use 
it in everyday speech to talk about the way that things level out, or 
mutate in a natural, organic way into something else. 

The more porous and permeable the land is to the forces that push against 
it, the easier it is to erode. Building roads makes the earth more likely 
WR�HURGH���VHH��®UHDVRQV�WR�FXW�LQWR�WKH�HDUWK¯��7KHUH�DUH�PDQ\�ZRUGV�
IRU�WKH�GLҬHUHQW�IRUPV�WKDW�WKH�HDUWK�FDQ�WDNH�ZKLOH�LW�HURGHV��ULOO�
erosion, gully erosion, valley erosion. 

Wind and water are the two most common sources of erosion. They take 
things from the surface of the world and turn them into something else. 
0DWHULDOV�DUH�WDNHQ�IURP�VRPHZKHUH�DQG�GHSRVLWHG�VRPHZKHUH�HOVH���VHH��
®JODFLDWLRQ�DQG�WKH�GULIWOHVV�DUHD¯��3HRSOH�GR�WKLV�WRR��WKURXJK�WKH�ZD\�
we use the land.

7KH�FOLҬ�ZDOOV�DJDLQVW�ZKLFK�VKH�SHUFKHG�REMHFWV�DQG�WRRN�SKRWRJUDSKV�RI�
WKHP�ZHUH�HURGLQJ��VDQGVWRQH�LV�YHU\�VRIW���6KH�FRXOG�QHYHU�JR�EDFN�WR�
WKH�H[DFW�VDPH�SODFH�DQG�ºQG�WKH�PLQHUDOV�LQ�WKH�URFN�ZDOO�LQ�WKH�VDPH�
place. The earth pushes against itself and moves itself along. 

7KH�GULIWOHVV�DUHD�ZKHUH�VKH�ZRUNHG��VHH��®GULIWOHVV�DUHD¯��ZDV�IXOO�RI�
plateaus formed by erosion during the Paleozoic era. 

The platform could be thought of as another kind of plateau, the wax as 
DQRWKHU�NLQG�RI�HURVLRQ���VHH��®D�JXLGH�WR�KHU�SODWIRUP�

6KH�XVHG�PDWHULDOV�WKDW�ZRXOG�HURGH�RU�EUHDN�DSDUW�RYHU�WLPH��VHH��®D�
JXLGH�WR�WKH�DUWLVW�LQ�KHU�VWXGLR¯���+HU�ZD[�ZRXOG�»DNH��EUHDN�DSDUW��DQG�
get soft and partially melt, depending on the temperature of the space 
ZKHUH�LW�ZDV�VWRUHG��WKLV�LV�FDOOHG�WKHUPDO�HURVLRQ��
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